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Cash Box/Novemb€r 13, 1982

Music
Monito

POll{TS WEST-Outslde, a large moon loomed ov€r Rissmil ler 's rn Reseda last Hallo-
ween €ve, while inslde th€ crowd s€tt led down for a l€ngthy set by Warren Zevon, who
was wrapping up a slx-week tour. Other than on-stag€ guest appearances by Jackson
Browne, Oanny Korlchmar and J.D. Souther, th6 best encounter of the eventng took
place near the back ot the club, where Jack Nlcholaon $,as confronted by Jesse
Campbell ,  an Elvlr Prerley clone who's been doing the King's act for 23 years . .  .  The
night betore, Tonl Baell  and Nlna Hagen wore among the celebs who showed up at the
Beverly Theatre for the Black Tls N€twork videotaping of Devo and Walt of Voodoo to
approximately 15 col lege campuses around the country. Despite an obnoxious and i l l -
preparod emcee, tho show went oft  very well ,  with the Spudboys premiering most of
th€lr new material from the latest ' ,Oh
No, l t 's Devo" LP during the f irst set,
th€n going into more famil iar turt with
"Mongo lo id , "  "Whip  l t "  and "Come
B a c k  J o n e e "  I n  t h e  s e c o n d  s € t ,
shot In "3-Devo" . . . The Who stopped
in L.A. at the Qaliseum Oct. 29 and
op-e_n94wfth a tun€ rarely heard orr rhrs
tour, the €arly mega-hit ,  "My Genera-
t ion." As with the Roll lng Slones concert
trek last y6ar, the show closed with a
t remendous l i reworks  d isp lay  . . .  NME
rooorts Elvlr Goatello is I

TWO OF THE WHO - Roger Daltrey (l) and
Pete Townshend harmonize on a tune dut-
ing The Who's appeatance at the L.A.
Coliseum recently as part ot the band's
larewell tour.

By CARY DARLING
o lmage Conscious: While others

are diving into video lasler than you
can say 'VCR," one band which
says it is getting out of the video
fracas is Public Image Ltd., the band
which John Lydon formed after the
Sex Pistols blew apart. The band,
which consists of Lydtrn, guitarist
Keith lrvene, bassist Pete Jones and
drummer Martin Atkins, had been
immersing itself in videos to the
point where in New York last year,
the group played behind a large
video screen. However, the tinres do
change.

"Yes, we spent a year studying the
art of video and we found it to be a
total phony," said a recalcitrant Ly-
don at a press conference. He went
on to say that the band is now look-
ing into computer graphics. How-
ever, there will be a video lbr Public
Image's next single, "Blue Water,"
which will come out as soon as the
band finds a distribution arm for its
blend of noise and hardcore funk.

"Here you've got eight mil l ion
channels per square inch and you
sti l l  turn the dial and there's nothing
on, complained Levene in typical
Public Image anti-establ ishntent
fashion. "l thought MTV was going
to hc t lrc channel. l t  was happening
and i t  was going to be for young
people and what do they do, they
play the same videos over and over."

. Supergroup: Russell Mulcahy
recently finished Supertramp's "It's
Raining Again" promo for A&M
Records.

rOn The De-Evolut ion Front:
Director Chuck Statler and Warner
Bros.'Devo have finished a video fior
the new single "Peek-A-Boo."
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or not, Publlc lmage Ltd., lronted by ex-
Plstol John Lydon, held a

c o n f € r o n c e  N o v .  6  a t  o n e  o f  L o
Ang€les' swankiest restaurants,
Dome, on the Sunset Str ip. Fel low b

Kelth Levene,Mart ln Atklns, PeteJones and manager Bob Tul lpan f ielded
stions rogarding Publlc Enterprls€ Production and i ts upcoming release, "Com-
cial Zone." On th6 next two days, PIL performed at the Pasadena Center, with West

.A. 's own Scvage Republlc openlng for

Me Gently" in 1974, has resur-
taced into th€ muslc Industry as Baron Longfel low. Longf€l low, who left  the music
scene when hls tath€r passed away during the mid-'70s, now has a single on lce
Records, entl t l€d "Amour," and says a soon-to-be-released LP wil l  be produced by
Mlchael Omarl lan and Include such studlo heavyweights as Steve Lukather, Jel l
Porcaro and Abraham Laborlel . . . Elektra/Asylum is having its own baby boom $,ith
lour employees recently becoming proud par€nts. Congrats go out to Minneapolis
promo rep Beau Slegel and his n€w son, Erooks Rlchard, E/A ad director Randy
Edwardr and offsprlng Ryan, E/A A/C promo dir€ctor Pat McCoy and his twins,
daught€r Megan Falth and son Sean Joahua, and E/A vice president, promotion, Dave
Ruoao and hls bounclng baby daughtor Emmellna . .  .  Ultravor's "euartet" album,
produced by George i lart ln, ls s€t to retai l  for 99.98 wh€n i t  app€ars in Canada this
month, but wl l l  l lst tor $6.98 when l t  comes out h€re this January. letfrey ressner

CITY PAGES' WEEKLY CALENDA

MON 25
MUSIC
.  Public Image Limited: l-hr word on
Johnny Lydon's (aka Rottcn) latesr ao,
peariinces proves to lrt,tnrire cnc,ruraging
than thc rnuch poo-prxrtl New york'gigs

Mlr0tJgAF}r-rs, t"4A\

ldst vcar. In other words, Pi l_'s pr)st punk
sccne and be-seen affair may prove thrrt
thc grotrps' Mid,Eastern and folkish Ilir-
tatlons ,lre as riveting as the old Sex Pis-
tols' thrash sound. The Beantown grape-
vint' savs the rompelling rhythm section
rvith drummer l\lartin Atkins and Brian
Ilrain pal, Pere jones. tells the whole
story. Thc worshipping crowd and
LvrL-in's muxl wrll tcll the rest. First
Avenue. llfl 838f1. (Keller)



Hey hey, my my,
rock and roll will never die.
The king is gone but not Iorgotten
This is the stort oI Johnnt*3,ii""1"n

By Charles Walston
Sta{f  Wf r ter

ohn Lydon once vowed to destroy
rock and roll, but it nearly got
him first. His iconoclastic musical

mission as Johnny Rotten backfired
even before the Sex Pistols met their
fragmented demise.

Lydon's sneering vocals had
breathed a fiery new life into rock
music, and the Pistols would exert a
posthumous influence that far
surpassed their actual audience. As
rock stars scrambled to tap into the
new sounds engendered by the energy
of punk, John Lydon was a man
without a band - and, worse, a man
without a true identity. Johnny Rotten
was gone but not forgotten, at least by
the public.

So it was that Lydon turned his back
on his alter ego five years ago and
formed a new band, Public Image
LimiCed. The name grew out of his
distaste for the role he no longer
wanted to play. Audiences, however,
often expected him to resurrect
Rotten. "People aren't prepared to
accept what they're given," he says.
"They're looking for an image. I don't
like images. They're so narroty."

Now, after four albums and a
handful of sporadic appearances, PiL
is embarked on the closest thing to a
tour that Lydon wanh any part of.

C said-1his week in il
telephone conversation from New
York, "it's more like an extended
holiday with occasional outbursts of
work." There will be two such
outbursls iq_AtlaqF w.hCllt dgl!_
the Agora concert club Friday and
Saturday nights, Dec. ll and 12.

Lydon has been here before - once
with PiL a few years ago, and once on
the notorious U.S. tour during which
the Sex Pistols unraveled. Because of
visa problems that delayed their entry,
Atlanta was the first show the Pistols
played here, and the event attracted
hoopla in the.British and American
press. Lydon would only say he
remembered the show "vaguely," and
was reluctant to discuss what he called
"the other band."

"I don't like that sort of hindsight,"
he said. "I'm still living in the same
surroundings as I was then - I just
got better at it. ... It 's better now
because it's more fun. Everything we
do now is more fun as we do it. If I
had to do the same thing I might as
well call it a day, !&]e_!qt
manufacturing shoes here."

What PiL does manufacture is music
that alternates between jaggedly
upsetting and seductively hypnotic. The
sound is shaped largely by Lydon -
who has demonstrated e range of
moods to match his sheer rage as Mr.
Rotten - and guitarist Keith levene.
The band now also includes bass player
Peter Jones and drummer Martin
Atkins.

That sounds like a.typical rock
ensemble, but Lydon calls rock and

roll "a joke," and he means it, man.
PiL's sound is as hard !o pin down as a
snake's shadow; on the second LP a
thumping bass line overpowered the
mix, whilehardly any bass was
discernible on 198l's atonal "Flowers
of Romance." The latter featured
chanting vocals byLydon and
interludes that bring bagpipes to mind.
"It's clos€ to my Celtic roots," said
Lydon. "I'd just gotten out of jail in
Ireland. I got off (of an assault qnd
battery charge), but they made me sit
in jail long enough."

Lydon's distaste for performing qas
whetted by a fiasco in the spring of
l98l in New York, where PiL now
records. A crowd at the Ritz ballroom
turned rowdy when band members
fiddled with the club's huge video
screen instead of playing music. "I've
gone down in print as saying that I'd
never do anotler live show, which
makes me an utter liar," he said. "And
I don't car€."

Now he doesn't mind playing
because he says audiences are
accepting PiL. "They know our songs,
not the songs of the other band."

He denies that PiL's songs are
gloomy. "Our idea is to go with the
feeling. That's what all our songs are
about, as emotional as ytru can get . . .
We're positive. We deal with emotions
that people want to pretend don't exist.
Fear ... hate ... even love. But we
don't do love songs. What is the point
of these unrealistic pieces of trash?r'

PiL can draw on a repertoire of
about 50 old songs "and a load of new
ones.

"You could say we work likc
maniac6," said Lydon, "but I'd rather
people think that we lead a life of idle
Iuxury.

"I suppose we're proving you can do
what you want without compromising.
It's a lesson most people never take
heed of. I gueS God loves me."
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